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Seelng 18 a complex activity. Unlike locking, seeing is a akjy to L 4}3 ﬁ‘ﬁ,ﬁﬂ !H In relation to seeing and becoming more u-lEu
be learned; it can be geguired with practice. The more time yay J of what things really are, an intrnduttiﬂﬂitﬂ
; pontour drawing is im order. A contour i an edge 85 you peToRive .

spend actively Invelved in this creftive pRaSS, ihe smeler 1t wi) 5o drawing using this method involves keen gbservation af the objct
be to translate your ides. and recording what your eys sees without looking at your f‘-ﬁ“"f Th i3
is not meant to be a finiahed drawing, 1t is a record of ldeas W‘fin '
It is important to record your perceptions In as many ways a3 you *

W . 3 " i.s. sketching, writing, possibly include your feelings at the time,

in relation ta the abject.

WM ﬂ-ﬂrl ~object (from nature, housechold or 7)

Contrasts/Relationahips ~paper (A aketch pad is -159\:"! record
Texture Tar sasy refersnce
Fhapes sFalt pan or pancil

" sguist place with uninterrupted time
Color
Lima

Try seslng momething for what 1t §s.....not far what it's called.

?i.-\.'.-,'; eut ar

CoRtext Bk
Agatrm, ! #a

it new and vitg)
il vital...accessible
e ”n“r“-:uu balow are important ones te practice. When
o TOm® B maturs) oF automasi :
PTOCeEs, you will fimd 1% ba hoistond g

comes | i
thing dirferent ang iirely r:r-nu.-.Tthlhml"'r fasy to design some-

- 5
n—-—% _- W‘ Flace the pelnt of the penecil or penm on your paper, put the

object to the mide ma you cannot mes the drawing. As you follow the

centour of the oblect with your aye, slmultanecusly record what you Bes.
#;" .

o o A~

and " TEr M seeands, Look at & phots of m garment

1
TREOrd A% mugh of iy 088 the bgy

¢ Bagating orF news patT "
tail a8 yoy eqn eoNsakas e ‘:!3 2{ ! i ..-"": E EE Another way to stimulate and heighten

your awarensss 1s to writes at least
ten deseriptive wopds about an objsct:. Wrlte words that dsseribs the

texturs or poaslbly a textiles techmlque that im Pugganted,




{ogether.

¥ou on & brief *aselng:
teip. and bring hack idsas
l'or saveral new Rarments.
Suggestlions; Muspus
Art Gallsary
The Fark
Stutiu&rry

Hrumewares
inotien ke
dimnervare )

Rardwars

Thle would

C oy

Inspiration comes frop innamerable sources. Jeelng an object #Z £ the motifs or|
with renswsd interest and recording it cam develop & rFesgurcs Do the following exercise using one o PR
bank to ‘draw on' for present and future ideas. (See contour sealgne you've collected. The dHiFI: s

drawing exerciss.) The stlmulus can come [POm &R inner source is the basls for all the ldead ON this pag

(feelings, remspbrances) or an outer ssurce (nature, nan-made ),
Everyone responds to wvarious inapirations, 8¢ be open teo your
own direction. As you dewelop theses prelimdmary skills you
®#ill be ready to ®ove on to the phase of puiting the concepta

~Bbetses, —

be & greay tlme ts iry ihe

Sintour d"'il'll )

|
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Using ene of the shapes below,

trace sutline on an extra sheet

of paper. Cut out, leaving the back-
ground imtact. This *windew' can ba
waed effectively to plnpeint or locate
a dealgn when placed ower any pleture
in a magazine or book. The deslgna
that appear in the window becons ex.
clting textures/shapss’ colors and
Bay suggest a textile tachalque. on
clonsr inspection other StFac tural
design slements may become Epparent
(o & garmemt opanlng, seam llnes,
type of closure, ete.) |
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'\1‘\.‘ J_] i "- i his Frticylar ldea ap denign,
. Yo % really one of s kind .... sand
It*s al) FOuRsE! I
i
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aré o Hﬁﬂ'fml *teo
your ldeas will come

1* to use and you will find as
Thaas cul-outs Fastsr tham you can act on
yeu uie it mare,
them-

Suggestions
gavaral tlmes.
the dealgn on
you nesd o fresh

information in 1t. 11

trage -gut shaps
In your aketeh book, around the cut pir
when you flnd an idea that appaals To you.
traced shapes. This is a good referanad -hlnr
th-“““““ur aketeh pad will have & wenlkth o
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t.r.-: of the many decisions to be made regarding & garment is the colay
Yany people have one ar two Favarite colors that are comfortable “-I'-H'I .
¥ atarting with one of thosa eolars,
g conplomant or a triad schens [T

"sale’. If thiz describes you, tr
and adding a new Ofié: .. Such as, it
oppesite page),

The color whesl is ONd BARy way
to acqualnt yoursell with wari-
oud combinations of calor. Par
eaAsy relerence color the whasl
with salared pencile. PRed, yal=
low, blue are ths Frimary colors.
The Seconcary colars are made by
mlxing equal parts of two of
these 1o make the tolors in be-
tween. Then the tertiary salors

are made by mixing ad jolning col-

08 -
S |-
RED GHEEN
j YELLOW — | ¥ioLET
] e I ORANGE

]

|

L]

Lhmlﬁlﬂl i |1-'II'HI|1-|1|-| af & eolor la

alled valug,

Bdded o the colap

[ | fELLOW gREER
J BLUE GREEN
BLUE ¥IDLET
l RED YIOLET
EED ORANGE
| YELLOW ORANOF

lapk op white im

ta change the value.

#’.-" With fabrie swatches: plan & garment or ennemble using sach

of Eh@se color Bohemed.

e
Colars that are next
f%‘@“}’ ts sach othar on the
wheal
colers that are SRppe-
@ﬂ#ﬂi%' site cn the wheel
?i* . ¥arlous shades ef ons
enlor
N

might 1lke to try, 1%
thar eolor schems jou
ad is one & tance apart on the whael. when dolng

{1ight and dark} and

+t2
comblnes thras €0

this exercins try f
{ntenalty (bright and dulll.

[

» I

lors squal di=
ar m good balance gf walus
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relationship of proportlan DR Y o N

Bal i# the
Balanca i prtrations of this.

slemnts. The Toliowing examples are i1l

-:_-.r'i‘?ﬂ“ "’Jd""" M— = “—_’i .5-‘7!'&»&47{‘:’&#./:—

in symnatrical balanee, sich
half Is a alrror Lvags,
This typs of balanoe

l. & more *fopmal"
#. is passive

In asymmetrical balmnce, the
“iEM lor attractions) an

sach alde are egual...but
idertical, ¥ b

Thi= type of balance

) “',;'",W atabilise ‘Ié. 11: nn:.‘;‘lﬂtl‘aﬂ infornal
a denlgn ' 1 BpRAYE
5. oan be dull v arcuses curleslty
5. i easy b, suggests movement
5. i& sapontaneous

f
R AT The buman bedy Liluptrates beth ¢

¥pea gy hli-ﬂ-t:- i

th Brterior and pon
&
? the lnteray vios aTler view « symmetrical
What an Interesting farg b deaign Byrmetrica)
Aroung §

1k

—-?——

.._._._-_._-—'_-_ -
=T RN~
paing the jackel and vest shaps balew, P &
4 deaign. The blank Space can ks uAsd to drEw ¥

The lines and deslgn elamanta wlll amphasice

your bodys..-Ke#p this i mind a8 your

{an and sketoh &

bl anoe
o nuﬂ.iﬂi-
{ the various areas of

plan takes ahape.
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relats 1o
Imdlvidual deslgn detalls.

Clrele the styles thal you conslstently wear or ones thatl you
This sxercise in designed to Malp you svaluats your

Uee this ahest For futurs referencs.

Baplc Dress Banlc Blseve Shapes
ihaath aF skl Flited/ st In
Bl pumon | belted ) K| mans
Pull sklrt Raglan
IviFHeeas Dolman (bat-wing)
s e Drop ahoulder/sguare
&= L v.‘l.r}:--l {pufied)
Skl il m Cuffed; pathersd ap stralght
Hem 1eng ik Aleavalens
Slseve lengih

|
Mecklines’ gollars Iants
Jewsl (high neok) Shawl Collar Fleated Gtralght Leg
¥ =meek Botehed Callar Flatad Cuffad
Squars Flat Collar Flared ¥ith Poaketa
Rownd (meoap) Mandarin Fromt ar Bask Closurs
Rang Jabat
EKeyhole Ameat E{_.ﬂum
Cardigan Cow] ts, scarves, hats, iles
Details Elomures skirss
Tuckn Buttonna ®ra p- & round Stralght
Fleats Lippers Gatherea Hitiﬂ
Gathers Tlen as A=line
Forkats Other ___ Length

18
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“'h poples
h EERROE, boxes with

ne test Time te organlee your closst and analyse your wardrobs is an For ead o one shest Ti1L in “wﬂ;-_
the Deginning af the spring sesser and the Tall winter »eassn. Pry on Hin:;]_uﬂ of the gRFEATLE and acceddd #_"_ 1ike 0 ——
srRrYining In Whe clssel te ses what still fits, what say need mending, L o + make notes on what =
whal mesds replazing, ete. The Tollowing twe sxerelses will help you m ‘“ »e to make Lt more conplete. H’Iffy
socess yeur wardrebe.  This Inforsation will be wseful in saking deci. add o ¥ :
e Pry te be oblective. Deolds what looks good...and Tesls good... T ERWEAR
- 7 Refer bo these sheels when you huy resly-lo-wear or fabrie
o garmsnis. This plan may help to curd Impalse buying and Yo chan-
Al your sfTerte in ereating & ey ﬁ.l:t'l!m! wardraha. T

— B gec ~ R

* Parsenal ‘ [







Row you are ready to move into translating your denlgna.
with %o con

1=ider the surlfocs and fhructural aspects,
te surface deelen. .. aro ¥ou reminded of any spocial ta
Lo quiliing, Fucks, patehwork, that could be umed on
went?

The =trustura) dosign relates to the conate
Eirmont. Dees it wWork witk

ERICOUTREe Fou to tey 'ag
change the suggestsd

You miy
In relatigy
chnlgues,
Faur Bar-
uetion of the
o pttern you Rave and tan adapty
Faylng® from commerolal
decorative effpets,
Fou work cut for chlldren's =lath

-
Patterna and ¢
Try uwslng the ideas that
8% @F wall aw sdyule garments,

There are

various approaches, Some tend to
by the fabris, + = s BOBE

by hn the pattarn. . + BOmn
the te
could even be the clos chnlgue to ng med

RNy ASpects lnvalvesd im deslgning

b4 inapired There are

8 Earmant,
by

A startf int

UFE == omg intar«u:un.g antique mttu:.nguf.gn:u-

most creative Momasitn, |, -
togethar, o i S iting your decisiona

Sne un 1 praceL¥ these mparaty elements will

ate to and b,..,:"::“' iocents, or focal

Ategra) part of the
828 g

#ach 1ittle ’”':'“:-:u“h:ﬁ; Judgamans FP:::T"En %h".“'n‘rihnu;ut.
laclng with ease, # confidence gng

Bars you da..,
be trans-

Oueslirs

HET

gstions to AEk yourssll.

The follewing Ls = 1i8% of qu far back to when

o TH
then to motlvate, to get mtartad or 19
you come to &R impasae.

jan to convey’ .

ma {mpresaion you accanion

‘ what is the .'ml' daalgned appropriate r?;u:“ﬂ"bﬂﬂ]’ type’
Is the siyle yeo've LR season?

nokna fabric?

rt?

‘ 1a the saphasls on ':l:;! T:.!.:zu:: o Tl
flgur o
What areas of your amphaslie”

Hh!u:'nlnru:l.‘l would you 15;" l"' 1:“_.“ rron?

1ike T

&8 would you to be?

Wnich are 1oy belng il that l:nnt-td%i et
‘ T "ttt can it be lesa?

ta agcentuate?

to the
. How dops the deslgn ralate
|

=
Is the design b1 ans il

1e the clofure intagrated

lemanta?

too Eany @ }

Mo you seytng o combias 2,18 VL2
ol

1
‘ parhaps ‘too few?

Are the materisls 'Tmt.,
1 is do :
{sh materia 3
. matarial Lo the aepeni cting point?
Which gationd nagfeft o LA
Do theos 94

glemsrt apg sure of:
‘ Suggestion: Elart mish ihe =

into the overall dssign?

priate for the effect?

2

t_fl
wther papts of £he EArman
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Frepgh snd exelting lAsas Tar garment das=
eign=s are eanlly accesalble. Theres are
Ry Ristorleal codtume books avallahls
thru your library or booksators. Maga-

Tene® of all destriptions ofTfer a varis=
ety of Inaplration. FPor a vlsual trsat

connider Buying a Torelgn Taskles
Pirig. T

AL -
2 broaden your herlzemm we LT .
gest wisiting a Mufsum, art gallery or
mayse a Torelgn trade sheow,

Exposing
yoursell %o naw

and varied ssurces for
Ideas ean prave Etlmulating and theught =
srovaking, E'.rr-rjﬂ_h. W& learn :|n1'.|1'l-|1ng

e, =g Bacome fiomathing diffearent.

Lesin Sk,

The illustrations mn

d lining
the Tollowing pages Deaign Analysiss E,:ﬁ'hﬂ;ﬂ:':i‘:htrz:.mind a firm band
are af contumen or 2 particulap country | Boaded yoke
T A perlod of tlme wing Suggeations rap I Bopder Print
urrent ldens. Thess are Jumt & Bame Fabries: okl ted iy
Ming of garments te show mems el 1ha f!ii:;l:-r‘“i E
pommibilivies. T™he commants on theas
[EES Sre Fredented as g pelfnt af fa-
parture. sns mors =AY t0 g8t your erse TR~ Hﬂtﬁ:‘“ Borders
ativity *ipm E#EF' and g go0d nxercine i}:ﬁﬂliwlﬂml ll'll'EllI 1.':111-“'?
te Inclwds in your “%8lgning procedurs.

drapsd clath (hiaa)
hlmm -nﬁ'“p-ru- placan

3
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Deaign Aralysisa

Fabricsa

Technigues

Vest, applled bands, plecing
Jeap arnholes on vest

Asymetrical eloslng om A-line jacket
Mandarin collap

Full pleated sleeves on top
tnaet pleing an pants

Denim or textured cotian
Wool, feld

Soft leatker or leathers] L
R gl ike fabrile
Patohwers

Fiping

Flants

Stencllling

T'?i'ﬂ'l.l‘l.th:n.:

FL]

Desbgn Anmlysis:

Fabrics

Techniquesa

Full slssvesn

ried pleais on sides of dressfaklert

L length stralght vest, deslgn on barder
LaysTing

Cotlen for dress

Border print

351k for a dresay amismble

Light weight uphelstery for vest

Yest: Seminole patchwark
Quilting
Appligue
Topstitehing
Bl suse i Embraidery
Painied Fabrie
Fopa tles, draw atrings

25




Design Analysisi

Fabric

Pabrics

Techniguess

solt

Blas cut

Faster& &m the phoulder
eriad garnsnts

E..:yrg;: rectangle of soft fabric
drasn tagather fo scceniuate
a line

511k or pelyeater creps da chine
Gaura
Pl eated

Stenciled design
Knot battons/loapa
Esbroidery
Samincle Patahwork

s

Dealgn Analysisi

Fahria

Techniques s

Flesss linad ssal
Tapssiry tumle
Toggle fasktenors
Stand-up collar
Cuf? detail

Fitted pants (bias®)

Exbroiderad or woven *tapestry® fabrle
Melten woal for coat

Sheepakin far lining or Jjust for cuffe
and collar
Blas for trim

Pirl.n:

Stltched design, double needle
Coversd cording

Sectionas of wowen stripa

Frags
Leather Buttone

v

-‘————_




Deablgn Amalysisg

Fakrica

Technigues,

Wrappsd balt
Pﬂ-ﬂﬂl'll'.ltlt bib

ng
Prints and sollde
Important pockets

Cotton knita
Denls
Lacw =ollap

Ropsd sask

Pipl

Corded tien
Plasing
Decorative tacks
In-sean pockets

28

Design Analysias

Technlquen

Fliable but firm looking veat

Fleated skire

Horizental and weartical lines
to conaider

Aymatrical elosing

Jullied

Prints and plain cottons combined
Leather

Denin

gI""I"I:-.I-‘:illl.l. i ith bl
GRS fLoetve . b ol




Denlgn Amalyalai  Very full Entherad parts

Wide cuffs, sould ks enbrolderad

Danlgn Analyals
'.I;Irlu:nur Inmote om shirt

Flne cotten fop woluninous
Elsgant for svening, 1.s#, lﬁ

Technlques

Teohniguen

Hooded veat
Aopantunted armholan
Shaped Hom

Enitted undergarsent
Borduray vest
Wool vest

Printed facings andfor 1ining

E’:E‘E‘ faocings to the sutslds
1-& and atitched



Canign dnalyain

Fakriss

Pecirlouss,

Capa/ecat suter parwment
Beat neakllne
Tomed pean ks

Striped sateon
A TRaT
Printed bapdess

inast plsolng
Tamses [y

“ha Hena
kL saGruidery
u

Deslen Analysisi

Falrica.

Technlguesa

I:.l.rd |:|.uv- ovETEaraen i
nl
l_rntrl-uﬂ t.'lnlﬂ.lri

;’I:EH -lllll.ﬂ‘
AU lengts ie/ long akirt

Bordar primt
Floated
foft, l.e sllk, satin




Dealgn Analyolas Seul ptural collar

Pabrliof

Tanhnlquead

Shart cape...shiped layesrs

Cuffed pants

Woal or corduray far dapa
Siley lining
ftelped challla for panta

Shnpad Layaring
M ping

Desblgn Amalyaim:

Technlques

Placed dressScoat

Patchwerk ualng all ané colar fabris
Seamm ars isportant

Cuffes an full slesven

L IET

‘Susde’ or Leathar® fabrica
Felt

Waal

faw allik

Topatitahling
Pagotirg
Emnraldary
Mplng




Design Analysis:

Fabrissi

Tachnlquea

v

Deslpgn Analysis

Burmooss, looge cape-1lke garmenmt
Layersd full length garments

Pall ekirt

Oattans

Lacn Fabrioss
Artigue fabrlion

Lightwaight waal

deninele patehwark

Tapatl 1.*!!\:.[:5

dtriped blas ipi Techniquena

Fabrie inset 1A *window'

bl

Heckline. . Design Toous
Fleated scarf

Jacket, full slesves
Sashes, printed lining

Soft ...Fine cottona, ailk
Fleatad
VYests Flrm
Basketry naterials
Handmads Talt

DMagoral stltehlng on slssven
[doukle nesdle)

Pleating

Inset Tabric In "window*

Flesing

”n




Paalgn Analysisa

Fabrizei

Techhlguaass

Sacorated avercoal
Carfed pantis

Full alesved shipt
Wide belt

"Leather® ar ‘sweda' like fabrica
for applliques
Falt

Eibban trim

Appl bges

molng
Topatitehing
'"Windows"
Dacorative tacks

Pamign Annlysisa

Fabriass

Techninued

lace layers
Bilam, fitted akirt
Kimipo slesve

cinahed waisy, with balt

Laca
Antigues fabrica
Elegant fabrica f.#. satin, ailk

Shaped pleclng
Cecorative facks

Bomdl
Loons ré
Tucks, pleatd



Deslegn Analyalis,

Fabricsa

Techniquess

Wrappsd frant top
Layared jackat

Trnrpﬁﬂ helt

quilted ahoulder plecas
Fleated pants

Frint and solld faheics
Quilted

*3ilky" Fabrie for twlsted beit
i
aubleh

Hilllﬁutkl inmat 1n flesvs bands

Design Analysis:

Fabrloss

vechnlgueii

Hooded Coat
A=1ine

Insst nleswe yoka pletes
Bepder detaillng

Skine

Sheepakin

Falt

Nalton Wool
Prinied Tabries

FLping
"Windows®
Snaped plecing
Tucks
vopatitehing

41




e

berign Analymim.

Fabrics:

Techniguss

Looas Titting tops
Erbroldered Blouss

S14% neckline with tassela
Full skirta

Cotton
Handwoven cottion would be perfect
Twill weaves would be intaresting

¥rapping
Tasssin
Erbrs Ldsry

Tucka/pleats for skird

DNesign Analysisg

Fabries:

Technlguas:

Flared; A=line top
Bant meck

Bian; full panits
Wrapped balt

Matural fibera, L.e. raw ailk,textured
eotton

Knlts
Print for linlng, piping, ®lesve bands

Fl
Tarm baadn
Buttons nada from baads

)



Deaflgn Analyalma Layered jacket
Lap front camisala
Cuffed pants with horlzontal ploats

Pabkrica doft fabrics, l.e. estten or aflk
Ernlta
Crapa de Chine

Technlquess Tucks
Beading
Fiping
Decorative Stitching

Dealgn Analyslon

Fabriom

Technlgueds

Fur trimmed sult

1
P A trasting print

Dolman aleevas
Stralght skirt

Qabard ineg
Wagl

raxtured oilk
511k print for trim

P..?.Emm'h Pockets

Topatitehing

L
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Blas binding® are more than just a func=
tional way to fini=h an edge; they are
prabably one of the =mont vepstile ways
to uae fabric. These bindings can ac-
centuate and smphasiza the lines of your
Enrment .

Try comblning various textures for in-
terest, l.e. velvetesn with =satin bind-
ing. or plain woal with striped silk
binding. Also conplider using a fabric
with a distinct right/wrong...sns side
for the garment, the reverse for the
binding. For added interest, Pl ping
Chn be imserted batween the Bipdin

and the garmsant.
ia flat. hawsver,

Usually blias blhging
you could stuff this

birding for & rounded effect. In adde
ition te finisking an #dEe or seas,
bins i3 used for n pilque, woven atrips,

ind a varlety of ¢

OEUTES.

e eyt "trus' Bias
IT you need a amal
have & =mall plece
thles sethad,

1 steip or only
of fabric...g5s

Fd
2.
B

o

-5.. Freas asams O Pl

Cut the fabrie af the straight
Erain.

Fold it a6 the selvage i plT=-
allel %o this cut sdge.

Meamure and mark the deslred

width for as sany strips as you
need .

Joln the strips, as ahown, Fight
sldes togethar.

T e,

Ina coRfinues T

advan # of making a contin-
I.rl.::H- !—uh‘-ﬁ that aftar sewing
and pressing ,Eu:: orye SEam,; & Vary
long blas atrip is ready for uas.
This method Ls casier If you atart
with 4 yard of fabrle. or moTe:

4, the dis-
s Pold on the lines as
.;:u ghoaws, matehing the lettera.

2. Fin and atiteh the ®e*s= together.

PFress seam open. This is now
a fubke-

Start cutting at one end of the

"f’ tubs. Each time Bafore you flip
tha tube over, make a small cut
with your scissars to mark the
width of the atrip. This helpa
to gouugs whera to out...& des-
tination, me to speak.

"E-'m- first and last triangle will
e trimmad off.




: H&j- Cording, covered In a

: constrasting, printed

: or matening Fakric can

Taubes can be used Iln & varlety of ways...for buttonloops, a b used for knot but-

ties, straps, or weaving. The fabric can be cut en the bi-ﬁiqrn'

straight ;nIn...:imhﬂu ofF arofdwlide (copalder when cutting:
crosswise may have more ‘streteh' than lengthwise). Blas tyubes

the mest *stretch' o thess ars bast to ume on ourves. FPrinted fak-

rics, sapeclally steipes
ik 1':r1 ' hlu? %, could have wrusual effects when thay aras

Mathod, Mothod

Cut the stips three tipes wider than the find tiba. 1. Cut hi“ll strips gen=
long pleces, stiten srvaral ot atel tqnhﬂfﬂ Then HH i:“h:lnr“ arausly te 'go around

and atitch, ms ahown., Notes Lf the fabria is ok the cording you've cho-
1°n6 pleces say bo aifficult to wum. T e TRB. sasior 1o trim it later. mjja- FII

Ro reed to trim the seams. Make an indemtion at ths and

. that has 2. Mepsure the length
presaien Taiggieded. Put the turning tool (see below) in fhap ge- af bias from ane end of
presaian, o the fabric tube cnte the toal. Cut off the ¥ the cording. Ro.....

and, the one that was & g
ssam in the mlddle or :::‘E:': ﬂ!'mslﬁ;?d Mt e Jangtavive eyl LB R

your bias, wrong side =
sut, o the Second length
al tﬂ‘t‘dln‘r L B e i = i “#

- 3. Using & zipper foot.
C\ G : - stiteh asross the cord-
= [ = ing and blas, teen stitch

along the cording all the
way down the side.
caraful Rot ta cateh the
It § cording ln the stltehing.
E YRFY sasy to turn the ' L, the
tubed If you have some kind :titzﬂ:gfj“. b
of & long smcoth tool fap
Shat purposs. Al tarnatlves
to making & tool could by &
chopatick or o knitting nes-
dle (use the Blunmt and),

e e El T 1 | e —

% Draw the cording out
of the bias.

fi. Wolla' ...it'’m covers
ing the firat lsngth arf
gording. MNow whan you
eat it off, the remnin-
der af the csrding will
ke mll ane plece.

To make & tool, you wil)

8 15°-20" plece of jo mc::d

niced wire. Flattan boty ends
| with & hasmer. Smeoth rough
I Places with a grindsr or ocoarse
|

!

sand paper. IR's ready to uas,
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Corded piping lends a special tallored accent to your sewing. Fpop
added interest you may wish to try & contrasting color or an unugyy
print. tuu.qr¢I11 patterns are using piping more and more as a dpe.
orative slement. Plplng can be hased by the yard or package,.
¥ou can also make it in the fabric of your cholee.

AR
o el .

1. Cut the strips of blaa at
leant four times the width af
the cord to be coversd. It ia
muth sanler to handle a wider
BtFlp, even If you wnste some,

#. Fold it over the sardl
right alde out. Laave nn;niidt
RArrower than the other to sllime-
Inate extra bulk im the RARAA,

Y. Unlng m eipper fost
clome to the cord, u:fr.i :uh‘h

tanting stlteh,

To add intsrsst Yo you i

atripa of fabrig u-rrﬂ:h-'ngnp::'
be spplied, ses dingras 7. To
:ﬁp]r-..1r (T3

fabrls at
B sdgan lhhuu ba |'.|'|-lll||!r:|MI|

under but motl aswn, Fo To apply piping to the garment: pin
B pfaur €y forie stor the Lins™ I8 SoOINE to une oine’ofdhe exb
a5 you are naiing tha plping. " USLnE e xipper foot.  Stitch from
g the blas side, mo you can use the |

Tiher atitching line as o guide.

ice the comparion pleces of the
Earmont togethar. P-Tn-. in place, i
rlf“ Bldas together, 3titch thru
il thiﬁinu...‘_" uning the pravious !
Btitching as & guide.
Hote: Using the atitching

lires an & guide assures an
ovon prafesaianal loak.
Also gllp the curves and
corners, whers it ia nesded

B8 you would LRar
LT . any o

52

11ent
1% ba ensy %o make your osn wrapped cording. Inis 18 an &dce
tﬂﬂhnkqupytﬂ add to your skllls. It ean be used Tor hln:;;ﬁ :?t:
purse, frogs, soft jewelry {(a beautiful mecklace can ?e . : et
very [éw beads...alsa it is lightwelght and comfortakle to we .

pabroidery thread, or allk flozas work well to wrap

e that does not have a Very

swith' . Coversd cepding or ather cord

definlte twist to it, work well to wrap "om’.

Method

/ Pin the end of the cording to a plece of .
* papdbonrd or tie it to o ehair to give &
11ttle tenslion. 2

-

2 Flaes the end of the thresd you're wrap=
ping with parallsl with the enrﬂ!nf-
wrap around Lightly and evenly until the
depbred langth ia renched. FlAce & nes-
dle, with & large aye, parallsl ta the
cording with the sye toward the direst-

w5 Lan you are wrapping. Wrap over nesdls

-3- and cording Tor absut §*. Thread the
noedle with the end of the thread and
mill thru to fasten. Cut the thraad

df zo add o new thread, hold the ending
* gheand with the cord, place the naw
thraad a8 in the Tirat step.




Thia is 4 ETA&t way to make tle? that mateh or -
tentrast with ¥our garsent. To satch ¥our gar- W

H;IHI: I'I_iﬂ'l-l._'f', wEe the ravellings fros vour fah-
rr.ht. =omd Tabrics wil] b uﬁ" to ravel than
F Bri. of courss. Other materials to comsider
OF the roped sopds ceuld be perle cotton, yirn,

embrala
5 of threads E:;::L-r.b-u‘t!-nnhnll twist or a variety

Hﬁl,nu Ea thad s
. JOU REVE no mechan

: and 1th.
ketping tinsian ap the f:.f."u::

?'Jl.:uﬁsﬂhﬂ- Twist
- *Falds !
f04d" the threﬂa. ]u:vft‘:‘:?ﬂ E:i:t
-2 ERL ] u .
prommsly iy e el 14y
| weight | Tthe 1214 in nair or place.
!_' f the ‘l'ﬂdlf, allow £ place &
b o your gari? off } P
IR T llh!ﬂt
BF Bew i ' Elth-r in a a
.F ! Enotted r.-.-ert:'F" where des{pred. :=:

Nl af g, u:.t-uq-ur #d could be the

_,_,..—'—'_'__.__‘“"

a challenge.

cosmwes

se2:400, look at the button rack lamst.

In this chapter we want to encourage your imagination
To turn an abjest into part of n Tastensr is
It could be helpful to keep this thought
LOOK AT SOMETHING FOR WHAT IT I5...HQT WHAT
I7*5 CALLED. The reason for this s, when an object
Eeis “named’ ... the potentinl For use 45 1imited.

-
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| Biton lagps —

Using coversd cepding on the
wELCY mffu af o garsent 16 oTE-

L ]

Mark the pla
% ﬁEt{-P—_.inif:':tnf for the loopa. Wrap the cording around the s
acesrdi & length of the cording for each leop. Cut fon ate s1ite as a Aubstitute for
nEly.  Position lesw i koh loop buttonholes, When the garment
in place. Hachine op hnﬂﬂ:ﬁd: ¢ right side of the fabric ang pi - isn't huttm-;d. the slits are
: L N . barely visable and appear to
be the trim en the finished

ith the right sides tagether
) -
Tris, turm and press. i

2
ition Tacing on the garment and stitch.

/

== me -

pd gl

W' Cover 18 cording
with bias fabrle to satch your
garmant, or uSe conpmerelial
cording availasle in Tabric
stored im a satching or con=
sEasting coler.

on the finlshed adge af the
garment, mark the placement af
the "buttonholes” with plna.
Hamd-few the cording to thi
very edge of the garment -u-rm-
ing betwesn the markings, leav=
img the allits alightly larger
than the buttons.

A u-u.mintlnn ror added tex-
ture 1% to make 3 Tow oVaD=

hind knots in the cording af

edge ramesbaring

yeu apply Lt ﬂm{ﬂtht garment

allow exira

3 Ty e length in the cording for the
kpota. To relate thess Knotd
Add ta the garment, French knote
itlonal stitehing, v could be embroldersed on the
Seams. after tri r ¥ETY close ta th cording in a matehing oolor.
-g'l'-:lm:p T tﬁ"r‘ﬁﬁi'lth the seam .;
edge Tlat Acing. ..wil 2
nigargiate tumn easily and it will s Earrs
To make an sas
¥ butg
Your fabrie, unr“”n:]::p that matches - o

Trom your left ZeN O 8o threads

threads ta ~Uer material. el

Tag over tﬁ:::’:ﬂtth:ld them taug l;: :JI““ Gl

am b"‘tﬂ‘lﬂnc\ﬂ, ed threads. E TS th.llﬂs_ Y
1t ia aa to make n cuff adjustables To laaia band
at the weiat. Simply stitch twe (er -n:-? bﬁ!tm{::;i n":nﬁf'—. f ]

You can also ume ri bhon

ahown. Jew twos buttons $o allgn with those loopa.

Then aaw two more

af all d"frlptimg Fop ;:upr]l‘-_ﬂ. fﬂﬂ‘ﬂlng
T loops,
! btuttens in the appropelates ploce to draw Lt &n tight whenm buttoned.
Other deslign arean whara might wiash to employ this
additlon to euffs, could pants cuffs, nlct{in{a ar I:T:iﬂ:ilin
56
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r B B’(Wd@ tond Sewn Bkl

g ihe

ﬁ I ta two vertical limes en the fabe |

::th af the buttonholes.

ihlis i ope of the samisge wWiy® to make bound ! ] Y —— ks
buttonholes, This technlque could also be f Bante & line, aa gt gy e ,
witn [0 make handscme pockets. It works best | | Ay i ol rl
with crisp, tightly wavem fabrica. It in ad- LB Yort T e ‘
viEsahle ¥a interface the Eiment for added J B —— .

E stabillity. [ I 2. Slarh between the w -

g 1. Bante the interfacing to the garment. o Rainkoutiala or .;.:_:-:“h . |

laste or marg llner for the buattonhale | -5 2 "Eu"'“d. oty exivy o o

_ Placement, g

.wery clons togeather.
s Cut & Ftrlp of fabrie 1}~ = (tsize the

el tonhole atitches..
Tinle=hed it tonhol s langth pIuT ). Notes — E £
4% this stage You say wisy ts nterfacs, - =
pad, ar sord this 8trip, which will Becoms ll—lﬁ_—_' T ﬂ:é:\,_ ﬁiﬁtj:@ :
the *lipa+ ar the buttomkole,
3. Fald the atrip In kair lengthwise and
atiteh 1/8= o 3/8- from the folded wilEas,
The width bBetwaen the rfald Brd the atitok-
ing 1ine wili Be the finiahed width of the
tuttonbols "lipa. Trim off the eut a4 "
#o thera ls the fame distames op each alds
of tha atltehing lines,

|
b, Bamte Strips ta the outeide of tha Enrment,
Fa¥ edge® togethar aleng the buttonkole
1ine. Tha "iripe should extend §5 pa

bath ends, Uaing amal) ntltehen, 10.12 par
« n the wrong slde of the farment. capg.
Mally slnsk Buttonhals opetilng an ahown,
Elip & but not %u;u the Llast stiten Jsaw.
Ing n long triangls at esch snj. IT thers E
is |-'11.llF-|'IC|.I'|f or Hrlrﬂirl:lnl.nfu trim thens
arf olade ta Eh ne,

F= ATUSr the Facing has Boen stitched on,
bante thru all thicknesses in & elrole
around the buttonkhols to keep in Plags,
Pt a plv mt smeh and of the buttonhols,
B0 YOU Dan mEF whars B0 out m mllg o kha
faclng slde. Cut tne Blit, leaving 4 long
triangle a8 yeu 4id before; turn the Faw
BOEEE under, hemstitoh ts held in plags,

' . ur fabric,
e : spriste for your fabeic
ron=on nterTaoing, 1f appr o gt n
Uns 1ightweLint &nrr':.rn;ll‘rl. in place. T'ht' ::i:lgflfl tha 1s tab).
1 . or basis .I}tg:f,_.bl?. shesr you would want to
(Lf your Ta

1y be suffielent. alred
ftherwine, s narrow sirip sould m:n:rﬁ‘“r. Indleating the de

wliAk & L& 0 4] " 31l B LWlER 1] ‘.-u“hﬁl.'d
l

th AsAR
4 tack in planoe. 1If lining Ll ussd stiteh

d band back an

;L :ﬂnmni BRlY.

k=
k. The top stito
oWT; Or BAY way you wia % T
Frass and top u':uﬂ-]::.:h.":m‘; the hole, for re-inforossan

ing is necensary.

rest Lo desormtlve. -
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Frogs were ariglanlly eslled * frogelnga’
ar " hramdenburga® and ormately Tantaned
military uniforsn. Froge are now wldely
ussd Tor garmsrka Trom casual to svening

]
i WEAF 2
% Pepanding on the alre of the cording,
youy will pesd npp-l'lill!‘lrl.lll:l:f’ 1!‘ yards far
& mel [twa placen].
Make n kot buttom at one end, Eeaving a
twa Ipel “tall®; am shosm.
tep 1- lUring the long &nd aver to Dors
a loop:
Shppe 0. Pasten with & thread te sscurs. :
FRpeat theas two Ateépds Ehres more tlmad b
te Torm a Tlowsr shaps. Thia will Be
the kick...turn it over and fastan the
frog ta the garssnt. The ather kalf af
ihe frog will have four tals, one of
whleh will ba the buttonloop.
How $0 make n frog with
& feagle...a rod shaped
Batton.
tart the frag the sams
a® above. The lnat loop
sl b 1ot lomger than
the rest of the leopa,
Thie loop smould ba long
fnough to croas and buats
tan to the toggle &n the
appoalts slide. Make twn
I and Tanten, an shown.

- -B. wiEh

When maklng thia frog kssp a flEurs 8 im mind. MHake &n 5
ktle lapgsr loap at the bBottom. ]

a amall loop &t the top and .ui!r'!t.l:' ﬂ:f:r P A g g

riFat and ia passive throughs a2
h comas the buttonhole. The alre of iha
Whe aite o A aa or ha 188 pds on the sire of the cording. You

| bottom of the *0' da
:Tﬁ ;: :E:u ta S;ﬂp the loop slre after & few practlce oned.

With the long #nd, start on the secomd flgure “Br, with the top of tha

1.1 t . k* [mad dlagram). An it comes
& wrapping mugly arend S !;E' lﬁtﬂn---l’lll the lewsr

RE] mts:sml 3 in & Flgure :
:E-'E-"u I:'r{:: nnnt;rr pap of cording. Cons around the ‘meck again,
war than the rlrst ena, then 11 In the lewer clrelas with anothar

i il the *neak’ {Ird and last time)...lowsr than tha
lfﬁf qI“ﬁ;'iﬂ?. snd lnts the smallest circle at the bottom. .t this
point the frog should atay togather.

Pin tha ands together on the back. Leave Batk smda urncut untll you
decids how Big the buttomlosp la ;nln! to ba. To rinlah, atlitch tha
twn snds en the back and take a few atlitchas to kesp Lhe lowsr clrclas
in plags. To maks the bution alde of the r:-u?. h-t rn o and with tha
kot buttsn. Te wse a figurs 'B* rrog am & tle...ln place of the bul=
tankole apd buttom...slsply leave the Flrat end long encugh to the.
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BuSton: A small disc or kneb Ter attach-
ing %o an article of clothing
seing =sall and round, as prma-
s#nky  to insert in a4 buttan-
hale aF loop

The dAefinition

IEE Gur creative thaughts
im motisn far a

r 8 aslble clofurs sslsct.
iom.  Sinee buttonm add the fimi
tomchen ta Your garmsnt,
Ea chooas then CArafully.

shing

It ls lmportant
Analyre yvoue

Pattern amd relats ths tuttans to tha

"Feeling® of the Earsent.

conslder fhe olosiras I thn

atages of the EArmant.

Tou nesd to
Plarming
Mrlng the con-
ftruetion of the EArment sometimes wo
fee]l the denign len ¢ quilte s
the perrect Butten cauld be
irg slement,

clleklng® ==
the uniry-

e wide. .. 3/8= makes a large size

Uae u leagth of cording, At le 4

the 5.

b wort tall on The o af 'y g

Make 8 & with SO0 he Tipst, =0 it locks .

::d 1:;'1.:: :2“;::[‘& an w:ra of the tall af the E’
n

tral-
fow weave under, oVET. under, over ACTOMN ihe pre

thétT =

tho krot should Btay toge B B

mold the two ends with your ntunuﬂ"'ﬂ';;;n'fnrm-
- 'H.I.hhn"' o in i Alpaotion gf the arr t-h'; balls lrﬂ.l.lii:l.'-
the TMo T ghtening tham too quickly, maka the BO IS Toor ;g
leops clased. TIE practice, but 18 well workh C0- ol  Tuck thess
tnis takes I#EIE a the and, sew endn togethars !.l' the threaded nesdle
aff about 1/ he ball and fasten together. l’"‘: 8ew 1t to the garemnt.
'M:hm:ﬂun*r' each ball button, makes it sasy o
on »

i o oTed lﬂDF
l::.:-i. Now take

At this point




iher Puffns —— i

A Cut a triangle, about ¥ long, depends

Ing on the thickness sl the P oo
suede,

&, Punth 7 small holes, or uss & hamesr
and & nall to sake the holed...at the
RAFTOw #nd, to sew It to the garmant,

L Fun g lipe ar fabrie or leather glus

Beodfs

de=
¥a 111 orm bead i the
Wrap the imil I " [ ]

sired size. 4 P
Of the center af ths triangle. FRall i E::*'E :m!';“'" i o S
the triangls, tightly from the wide d . 1
end and 'ﬁhr il BATK Eh!l‘l the alita bty o ah oA
will be out.

ider, crachet,
= :‘hﬁhlr ;rl-uurn to

-I:hE-.dl'l-’il.]. in salldly ta finisgh.
-1 '

é mi% T
aider
1, Make a SmAll Famm bﬂ.i'ﬁ ard &8bT Il
i o decarate, :l Ak ) | ._ |
2. Saw %5 garsafit. . i ‘FFI;::E‘::
gL m'r:ltg:::uwmﬁsstﬁ the thread. et
feve

o

The punehed point 1s lnserted thro
T the slit and the button is sewn 1n © 8
Pliace.

smballlakh theds

i
[

Hire are some Suggestions for yse
with commarclal oeversd-button kits.

": Stitan small t
in a pattern.

& Cut elrelps of embroldersd fabric
Lo, old wab

Iscloth or ombrolder
foke olrelas ¥oursalr,

. SBtitan soutachs
euk olroles and

ueks, randomly ar

é hakle ywrn A
ﬂ‘ ; i"lllbz:l: :‘::M‘I‘ln-ﬂlrﬂ.tlm-

brafd ta fabrle,
mak# butions,
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ki lp drawing & line =--- you only
maed to ba concerned with Beginnings
and sndings of & tie --- thoss are
the punetustlon palnta ---ths alddls
will take care of limelf.

Som& of thess idems ean bs the begln-
pings and endings. also add your awm,

Comaidar the pari® of A garssnt that
resd or could use a fastener...maybe
that closurs could be o Tle?

cra i glose & pochet

oo td 2lmel In the pani lexa

+ao Bl UEE &S "cuffs’ am alagven

vaolis FESLER & purds or mAKs A&
handls for one

vantid FaE%En & neckline
vanle replaces & collar

vesto ume an A belt, or partial
Baltl meromn the back of A&
veat, for Lnetancs

Logped Tre-

trla fantensr ia made of
pording. ‘The lengih af
the right loop de nda on
the diameter of the narraw
ohisct that will fanten the
loops together. Thls nar-
row sblect could be & place
of bamboo, winnd OF DORB:ae

conmldarations & smsoth

abjeet will be samy to pall
thiry and =111 Kesp the capd=
ing from fraying or weAring:

che loap on tha lafd mids
m':d :rnfj' be largs &0

for the right loop ta pass
thirFa .

The loops may be attachad In

ﬂr LI L L TR ina
:-:::l:-n‘{l.t-d and mewn %o the
surfaoe, Or posnibly :'.: Lhe ‘:;
isop om tha end pf & Frog.

-

#
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A ’W : Twa knots, called hackamores, were origi-

nally used to join bands on bridles. These old califarnia sowhay
3 L P = .
. mots can be easily adapted to beauwtiful ties. IT you make them
ok & - &
fabric, make a tuttonhole where the siit is indicated.

e —

af

~Jassels _ '

Ormasents In the form of
tafsels have bess used For
centuries on costumss all
over the world. The tasasls
can be the method of fastesn-
Ing & garment, the snd of a
tie, or simply the surface
decopation with & snap un-
darnenth %o Tasten.

by the materials chosen for the
tanaely yarms of all desorip-
tions, soft string. sllky threads
textured fibers, ete.

1. fut o plece of cardboard the lemgth of the tassel. Wrap
y:m mE ather fiker arcund the cardboard, beginning and
#nding &t tha bottem of the cardbosrd. Cut an sxtra phece 1
of yarm and insert under the top end and tls secursly.

the bottom end.

2. E;'-:p"zm'"m around the tassel, about one fourth the dis-

tance from the 16§
" Pasten with a needls, as shown.

E. Embroider the band as elaborataly as you wish. Flaces of

lnee, ribbon, &nd small treasures or beads can also be

applied.
71




The Initial resg
Bpon®s to an umicual Mabric surfacd mor

Rally commands your attention and interent
and experinenting with the Idea

Expleoring
¥ changing the fabrie
surfnea Ia & Fasclnating one. Working the surface® of
materinlo, in contrast to working with atr
aticnn, has uniimited possiblliielsn

uctural varls

—————

—rmm _stths

Tapatltehing 1% & very sany trnhm?‘ue te use for
very professlonal resglts. FRows o stitehing can r
ersats a tailored effect, From a functlonsl stand- Py
polnt, topatitehing will hold sdges and meams flat. P
I you need a gulde to help Edép your rows atralght, P ,-"J,.-
1ine up the edge of the presser foot with the pre- s 7
wious row gilitehed or uss the metal guide on your ’ff _.
ra -

machine, §f you have oné. # i

Epscial affects A A
P e raws of stitenlng on lightly padded 70 S0P 0

argaf, §.8. oollars, suffe...for axira bad ¥ PR -4
This Iden cam alas be used to maks whole Ear= . % &
Benta. .. vosts, Tor instance....very Tirm T -l"'} 4 P
lackn terriflie. - .-"'_,..-' _.-""f

2. If using a deuble or triple nesdls, try two p .-f'*j
or thres varicus shades of thread. . .nloe -
remult. A

3. To stitch with unusual threads, i.¢. metal- il

1ie, Bousla, or any other threads difrfieult "

to thrsad thru the sewing machlne neadle,
hand wind, Lf necessary, ento the habbin.
g4lteh on the wrong Alde of Your fabria:

Hote: wery narrow nilky ribbon can alag

be uEed.

fry ntltohing in a definite pattern. To
glve yoursslf noms guldelines, dras the
{inen to be stitehed on the wrong alde er
wan a Bpasinl nn'!.n! pari (the linea din-
appoar) an the rlgh mides.

s

o
=
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tovinéied § Atched

Wrinkles are vary often a scurce or irritatlon and rrustration. ?hi‘ﬂ'!‘
wrinkles, in your fabric of course, can be turmed lnte an innovative
desigm elpmant TRAY can Be used In & wariaty of ways. Fatural fibers..
8§lk, cottom, llpef...sre the best choless bBecause they naturally wrip-
klie. The amoumt of Tabric needed depends on how much of o wrinkled #f-
fect you want. In
ganeral,, wiinkling
the fabric weprti-
f@lly an the length-
wize graln uzually
takes up about L°7
of the wldth. A&ll
aver wrirnkles that
are stltehed 1ln a&ll
directions can take
up as much aa 12
the fatrle In Bath
directions. Flap
YOoUur Vardags accoprd-
ingly. armd note too,
that the technigue
udes® & 1ot af thread

e EET o

Methed
Wet the fabrle, then twist, fold or accordlan pleat 1t. Tie the

fabriec roll in several places to keep It wrinkled, then let alr
dry: If is hasn't dried Ennplnttlf after a day or so, untle the
fabric very gently and Iet LIt continue to alr dry.

Mpanwhile, cut a ploce of underlining fabric seversl Inckan larger
than the length and wldth of the pattern pieces. [f you dan't
mind it bel a little stiffr, Stlteh Witchery may be placed be-
tween the erlining and the wrinkled fabrlc to securs while
stitching.
Whan the wrinkled Tfabric is dey, place an top of the
handiing gantly so the wrinkles don't rall out. Fin the seine)ss
fabric to the underlining, pinning as neaded to satablish the pat-
term you will stlteh. TYou may wlakh to baste inotesd of plnning or
Fus lmg
Machine stiteh along the wrinkles, Siltoh as mugh or as 1lttle an
ou wimh, letiting the stltching outline the shapss arF tka wrlpklad.
HEre AP RUSETOUE n af varying this basis tachnique For dirr-
erent effecta. Try stltching with thresds lpn & contrasting rather
than matohl calera:. Or ume a double nesdle with threads 1/ tws
nearly matehing shades. Corded piplng may be added whers the wrin-
kles are largs snough to ocover the raw sdgen,

When you finlah stitehing, out out your garment,
"

Frofusely eabroidersd fabris that incerporates
mirrers In the designz ia indigencus to the ocoun-
e two exasmples below show

tries of the East.
& and one that im wary aym-

an naymetrienl desig
matrical.

e ecotton, tREE

,i' Using eabroidery thread or F':n . Al

feur mtitohes to make & grid
ror En place-

i Take Tour more stitches, eriascrossing the

firat four atitches.

Hnke & Buttonhole atltch, as shown, inasrt=

" ing & nesdle under the basic ¢rossed threads
ardd take up a tiny plece of fabrlic. DMake Sure
the thread wraps arsund the nesdle.

J?l’ contlnue around until the sdge of the mirTor
R

L wered, The cretan stitch canm also ba
u:a:ut; altt.c:n the mirrora. To enrich your
deaigns try a warloty of stitehes, i.w. chaln
gtltphas or Prench knotn. Conslder applique

to mdd further lntersat and calor.

T




LRSS e

ek decorative tacks can be used on -
e inslde edges of huttonksles, and the top al piea

i

itte m telangle on the fabric.

y thess tackd AT

" ar B=, Start the thresd
A and take a tiny stitch

rrom right to 1eft at B.

(=]

Trsert AEef At O, take a long
ntltch, enereing to the rlght

of A

& b, Comtbimue untll the %tack i=
filled N

en your fabrie.

take a weary small

continue apsund.

EET,

Dvodle Bt

pociketa, polnts of darts,
tz or sllts.

1. This tack starts the same wa
A% the ather, baste o triangle

2. Brimg the nesdie up mt A and
stitech from
eight e laft at B.

3. Make n small diagemal stltch
at C. procesd to A.

B. Taks anothsr asall
The atitches
will converge toward the cen-

Bedhe—

Various beads, amall
flat puttons, or short
paotions of narrow plas
tic tubing can all be
used for beading. The
techrigues for applying
are shown belos.

1. The Indlans used porcupine quills
{cut and flattensd] to Sew gnto

Eareents. ;
To nchisve thiz loeok, narrow plas-

tle tubling can be casily cut with

a knife or sclssors to fhp desired
length. Tubular glass Bands GAN
alao be used whem o moT® elagant
arfeot is dealred. Slide the tubka
ants the needls. Take a amall
stitch in the fabrle, add anpther
B . il

s, Slaply stlitching ths beads to the
fabric.,

9. Une ssall flak buttons or apquin-
iike bonds with a small Bend S4wn f
in tha osater to fasten. .

&, S1ide baad on Ehe thread, take A
short back atiteh to fasten. Add
next bead.

g. ‘Thresd the beals on & strand of
enbroldety flosn, or other thrend.
Take & stitch ovwer this strand be-
twesr snch bead. & knotted atlich
cold aloo be uBed A8 A ApLCET
a3 a way io tack the strand im
plack.




14ique 18 = Eood tachnique for use
:ﬁh 2:311 {PaEtureE, pleces of palnted

ranpic op stenciled paterials, in addi.

tian to pleces from your Scrap box,

iPP1i1Ue can be combined effsctively with patchmork and

enbroldary. . alse with many of

ook - to ADELY: « «the
1. Straight pleces of fabric are ’l'f;:. 2k ﬁr-r. i

s on by mach
i':t:.:ﬂ;::lu:::r?'p::ﬂl.-.th!n sachine or hand s%itch,
?.m.Curved and rounded pleces need special t"ﬁ:’”“;
Baste & line at the fold line, at least 1/ in from
the edgs of the plece, allp to the line.

ol bastl 1ine.
g.ﬂ:’inﬂ;uee- ngt:lf.:h by hand or top stiteh by machine.

the other gethads in tkin

Ths sdgsn of I.F'P\lﬂ.gl.ll'd places can be
eanted in place and embroldered.
Chalm or u{'mnt gtitenes would Both
b gosd choleen to cover the edged,
ase detall.

A machire tlg-mag stitch, worked wary
clane together, Eu a great way ta ap-
plique. . . this mathod desn take a 10%
of thread, howsver.

IT & more casual look is desired.
pin shapes ta the fabels and leave
the raw sdges showing. Stitch fwo
rows, close together, uaing B-10
stitches par inch, The edges will
ravel, an effect that will be part
of the design.

T8

We moat often use pleces of fabrie
for applique, however, this techni-
que can have many interpretations.

IT the pleces ta ba l.p]:ll-:'uld are #keer,
ravel easily or are an in

you may wioh to cut a ‘facing' of another
material.

L.
i

3.

Sectiona of bralded or
plaited tubes outlined
with ribbsn or lace

Cut-guts of non-ravelling
saterinls..l.8. leather.
lenther-1ike fabric, felt,
or melton wogl....plassd
pver & condatrasting color
s show theu the egt-out,
top stlitch

Small fabric pleces, em=
Ereidared. .. .cover the raw
edges with cording, fabrle
tubes or bias sirips

Bias bards arranged in &
grometric design

rlogté BRAPE...

pln pleces right sides together
Stiteh around, leaving a ssall
opening. Clip.

Turn thra opening. allp atlich
closed, prasa. Hamd atiteh In
ploce-




Ribbon embrolidery 18 a vaFy
traditlonal technlique that can be
used affectively 1R A contemporary wiy.
Flant forms of all dencriptlonm can sasily L
be adapted to this type of decoration. OCeonatr '5“1_
dealigns or intricate medallions would also be po S
bilitiss. Aibkon smbrofdery i= easlly executed oo =,
vory loossly wowen fabrie, also on knlts oF CTOChEEE
garments.

¥ Ty h Use & large-syed skarp needle.
\{,\".‘1-3- using a wariety of sizes

§ nnd textures of ribbom. The
; sllky, mmooth onen will be
panler ta pull thru the Mabric.
A3 you sew with the rlbksn you
may winh to try twisting or
mmotting the rlibbon for an
intarrating affect.

An o work with the ribbon,
you whll probably ser areld
' to emballioh with mtltches of
| sabroldary thread, perle cotton
' ar ailk floss. This decoratlien
| sim unlfy the ssparate design
pléments.
]

Ty miter rlbbon 1a Tit &

sarmari fold ribbon on the
horlrontal dotted 1lne. #
gulteh on the diagonal Line... v
ar ils an overhand ERot. ':(_ 2
preass out Flat and stlteh ",
in place.

Weaving. using atrips of material or rlbbon, 18 another method of
changlng the aurfaces of your fabrle. One définite plum TaF EReNE-
Ing rltbon ls the sdges are Tinkahed. Thla detailing could Be uzad
on pockets. yokes, evening bags. belis or whole garsenis.

If you plan to ude Fabrie strlips.
e the how-to on page 5S0.

Methed: Cut a plece of cardboard
alightly Largsr than the part of
the garment to be made. Cut the
pattern ﬁh':“ fram tha main or
moet predomimant color, 8o 1F i%
happen# to ahow betwesn the weav-
lng, the oelers will Blend in.

At the top. pln the warp (length=
wing ﬂl:.r'hp:-:l ko thess sut-ouk
pleces...placing the atrips clons
together. IT the whole plece la
to be covered, then placs Lha wAFH
all the way acrosn. The warp can
b placed vertically or diagonally.

Weave over and under the warp with
the sxtra strips (the weft), arrang-
Ing the colore and/or patiern® artis-J
tleally. Fn the beglnnlng and end b
of sach weft as It 13 wowsn. wenving .}:‘3\
n'l.r!:[ul very oloas together. Contimus
uAtll The dealgnated apacs han baap

filled. Machlre or Rand bante, Tan-
tonlng the warp and =eft and Lo the
1lnkng... ressve tha plee.  Finlak

Flaclng the atripa an the ding-
the garsent. =

onal will give the affect a= in
disgram i.

If &khe Apace %o be Tilled Ia
airrow, an ln sxample 0, this
ould be a good methoed o try.
Cut atripe Ehl' Aealrad 1 th.
! Place & ay & stpl ovar these,
::d:.hml:‘:ﬂ H'hranir nished, sever
- & Tap or L]
ntrip. 'I'u-p-tl.t-u:E. ozt L

If enly & part of o garmant 1a
ished. In this case the wart

fabrle and machine quilted. Anotwer posaiblldl
akrip rumn to eever the waly sndas ¥

and £l im %
edge of the pattern ?1]@!1 Thiln would almo add hn-dyh:ql :.‘:;‘E:
and talamcs the dennlty of the woven pansls. The suter sdges of the
garmant cmn be Ffaoed aF bound with blas.

wovan, ithe waf{ snds nesd ta be Tlne
#nefl have been coversd with a plain

would ha to use

8




Ty Basied.

e i A hes with this particular techniqus.
The Hopl Indians made wedding =sas Xian w.{l‘”_ thick yarna, '13

seibilities are pip

We found that a pliable material, i-tathﬁl!‘
of mit fabric. gives good Teaulis. b
tubing, covered cording, cut stelps of fabrlc or soft leather,

The “take-up® [(the length used &t the
techrnigue progresses) ls wery 1ittle,
fo on a project where the finished
length for example, is 15, cut strips
#%.  The number of strips needed is
an gven nuaber, diviaable by &, plus
;ne uitra strip.

ou will niged 5 smooth flat sticks
slightly longer Than the width of
¥our fiplahed plese. MNotes 1t is Im-
priant to keep the strips in order as
you word..-mistakes AFe oa to sea
{later) but almost impessible to rix
whon you are 2 or mors rows past thes,
Ve m larkahend or ‘price tag' knot LT
Four sirips are long snaygh to fold In
half...er tis, sew or pin the strips
to one stick. Clamp or securs this
ntlick to & table.

i Btlrtlnf on the rlght=hand
Bide, use ore stlck...plek up the
firat strip...%slide &t under the ruxt
J etrips,  Place these flest ) stelips
under the stlek. Plek up that one
that travelled under... |Tﬂti it an top
of the stiok together wltk the naxg 2
stelpe.® This [s the basle mathod,
altarnats beglnning from one elds o
the other. Hepeat betwesn the asterisks
E:q_h ll::t!l‘lﬂ arn thji left slde, Ry pli:j:-. o
up @ nEEt atr and &
dar the next 9, ’ vding 1% wn-
At the and of sach rew, W wl
ons sxtra sirle to ll:.l'l-l.r:h.i “1:1h:::
Leave the ntlek In place on the Flrat
row, SEArt the noxt rew wlth A MW
astiek. After you have used the 13
atleks, #lide the firat one syt to
uuhug ‘LhI’::ht row and tighten our
wOr k3 Up, tow
with the next stic, — irds the %op,

Thim praject is a simple Introeduction
to weaving. Slashed Tabric has taken
the plage of string or thread Tor the
warp. The wefts are the crosswise
wlements. Thess could be textursd
flbars, ribhen, yarn, leathsr or mar-
row sirips of fabrie that would add
interest. The outer form of the woave
Ing ¢mn be most any shape.
Conaideration: simple shapes are eas-
lest...at lenst for the rirst effort.

# Choose fabric that s clossly
woven for the background. On the
wirang aide of the Tabrlie...driw &
1ime the shape of the sectian 4o
ba wowen. Out slashes about 378
:ri.rt-. 1 bwimn in that shope.

A ts a plece of sardboard.

= Thread nesdle with & strl
ol Fabrie, of other fiber. 31lde
noedie owvar amd under the *warpa’
acrons the row, The next row will
une the ﬂﬁlﬁllh "sarpat.
ends of these horleental slemants g
noed rnot ba fastaned. . sach in=
ning and snding cam ahow fram the

front and he & part of the design.

For added Intersat knot thess ends.

gk the rows tlghtly with the

noadla or & table fark.

&d n ralnfareing :I.“nl to tha
baak &f tha garsant.
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fo aliminate tedious sarking of tucks and pleats for your garmenys,
alaply mew thoss tyeks on your machine befars you cut the fabrie.
the cass of pleats, pin or baste and llghtly press in place; thop sut

YouT garsent.

Cut the fabric the length
of the pattern plece te be
tucked or pleated.

Fun & basting line cn the
ceanter of the Fabrlie.

atliteh the tucks whatever
width you wiskh (in the =sss

of pleats, pln or basts in
place and presn),

Fin futtlm plecen to the
fabric, matehlng the center
with the basting line.

Cut out plecen and prooaed
with the garmant,

)

—— e TR
=

R TR s e

-H.

Using this technique, many patterms |
that nrea not deslgrned with pleate or
tigeks can be usad, opaning up the pod-
gibllitlies immenasly. This is also a
good mathed o wae te take advantage
of stripes...making one onlor more pre-
domlnant., parhaps.

Inatead of tapatitehing pleata in
place, you may wish to add interest

&t the top of the pleated mection with
smbtraldery. Repeated rows of a afitch
can ba wery effective, ocrosa atltch,
for sxample: If the plsats are veary
narpow, smocking would be a geod cholce

Waking tucke on & defilnite, beld grimt
or atripe can improve the dealgn.

To show the difference you may wish %o
make a companion garment, using the
fabrle in lis orlginal atate-

To earpy out the orlap effect of Yhe
print, you may want o try tapatlitoh=
ing the tucks. 8



= &

Tuck® are a way to enphasize a line ar
a at¥ling detall. In addition to thome
alrsady mentloned, pin tucks ars pra-
bably the easlest o mnake. These WEEY
RATTOW Tucke are made by ersadlng thae
Tabric aleng the graln line where you
want the tuok. Stiteh 178 from tha
fald. HNates to snsurs evenly apaced

T tuckn, & notohed sardbanrd gulde nay ha
Belpful. Uss your gulds or the fl e LET Ta
Pend an your machine to measure the LEL
L]
Conalder arranging the tusks ln groups
a8 well &8 evenly apacing them. Cross
tucking is another ponslbility. Flrsg
mike all the vertleal tuocks, then oross
them with the horirental ores.

TR -
- .
S R

A8 yaou look At varlous de=
signd. . .you nesd to bo A
wars af how the body curves
are Tltted. Conslder usmlng
tusks or pleats to it the
following bamle body survens
back, shoulders, @lbows,
bumt, walst, hipa ar but=
togaka, Tuckn and pleats
ean be the squivalent of
any Aart.

Arnalyss the darts on the
rext pattarn you try. Gons
alder releasing, comblnlng
or gonwarting thems Tliting
darts io gathsrs, saans;
tusks or pleatd.

These tucks sould ba tap-
stitched by machine with
Buttonkole telst on medlium
to heavy fabriof...by hand,
with running stitches with
anbroidery thread. These
tucks can be Alfferent
lengtha, oreating an over=
all deslgn.




necking £ am ald technlque, very often associated with childrents
clothes. I+ wag time-consusing hand work that row h&® boen Up=daten
T UBRE® Afd metRed

+  Hmoack the Fabrle befors eatilng to make the
Earment sire more corpsck, s

Eo Tond

£ Hind baste, using #vanly spaced runs
hing .-.:I:_trl|1~'. ihe rowa rhould ba |
abaut 1'% spapt.
s Pull thrends ta

i faeten.

L

ad fust e Enthgrs |-':.I;.|"I|-'_-_I:
_'3 Esbroldep over the ganthers uning
horlsontal nmd dimgonal etltehing
"o held the gathern in p

IFTT R
when Tinlshed. romsve LTS gathering
threads, if they ars whinibie, |
B, Mackng,_ U
i IT you ean smbralder s our aewlng machine: you might 1ike to ey thln
snthod .

TARE LwWh pPows ol long saoklme '-tlll!'hﬂli. k= ll-i'JIT‘la--1'H|ll'. whEravar

you want the amooaking. Gather, b Fulling on the babhin threads, ta
the dssirsd degres of fullness. FH the throads together to Fasben.
sLut a ll-rr-r- af Linine 1* widep thitn tha width of ail Ehe gathered raowa.
Hem thls lining plece and bastes oF pin ko the wrong oide of the ELthared
pisce, covering the githora,

. Be-thread machine with embroidery thread and set &
Btlteh of your choles... you may nesd &

thread easlly. on the right mlds,
remove basting.

ol ta pmbrajder a
larger noedle (#14) sa it whll
eRbrolder over the gathering lins,

conslucton
A

surfaos of the fabrle....
= ‘“::::"‘l:‘:h::i":::l: :.::-ﬂ 1-ll.lu- okings ths appearance
::Fﬁm. paterlal and maks your garment uniquse. Th:ﬂ:.i:-
nkgquss 1n this chapter will be imporisni cnes %o :
your Aewing skills. Whem yeu are proficlent &t thsse
technlquen, you might even welcoms clege serutiny of
your ERrsnte.
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Kot fablen meed seme kind of sean finishing, especially on fabrics Thin is &% easy method &to use to finish seams and eliminate bulk. The
that ravel. When the garment you make 18 very apecial and unique... technigue is especlally effsctive with quilted materlals, thick woolens
finishing the seans is almost desanded, 1T the garment Lan®t lined. 1ike melton, or when dealing with layers of fabric.

Hiethoo!

#. Cut off the seam allowance on
the seams to be joimed with the
tias. Cut & bias strip 13 - 27

wids and am long an the pleces to
bl MEWT.

2. Stlteh the right alde of the
bias to the rlght slde of the gar-
mart pleces, ¢* to 4~ from the
#dge. .. depending on how much of
the bias trim you wan% %o Show.

%. Place the right nides of both

ttern plecen iwthlr and atltoh
he hlaa only. im will Ba Sewn
at the original seam 1ine.

'lf.' tm the inslde, turn the blas
urdar ard atlteh by hand to Finlsh
thene sdgan. Finleh cutaide neams
last, mes page .

=

/ - o 3,

Pirking or clg-ragging seama (flg. 1) are two wvary basle neoam fiR=-
iahas . :-ll.."l.ﬁlnnﬁ the seamd with commerclal bias taps can be done On
each indlvidual plece of the garment (flg. 2), ar after the faans
ars sawn together...thenm the edges are bound as one.

varcaTting the Soana htrum‘. or machine [Tig.
fa

1] ap cuvnrinﬁ tha
meam with a atrlp of 1t

le (fig. %) would also be possibll @,

The following is anmother méthod that utes a contrasting st-r}{- ol
fabple to cover the Asams on the side af your garment. im im
a Eond wmy to add interest or 10 caRcurlage uneven patchwork-

Cut strips the length of the Ssams to be coversd. The width ean

VATY. 14" 10 ¥ would be average. [T the seans are stralght, cut
the fabric on the stralght...if curved, use blas strips.

¥ith the sTong =2ldes of the garesnt together, placs ona Tabric
l‘l.:l'l]:l on tap of the gereant. Fin ths three layara together. Then
stiteh on the 2eas Allewance. [T the Tabrie is bulky, grade the
geam® (trim at different levels 30 they don't end in exactly the
gams place). Fress bAand towards seas: Turn the edge of the sand
under and pln. TopRtiteh or hand few in place.

20
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coppider using a bias binding to
rinish an edge or replace & Tacing.
this blas, in addition s n matoh=
ing fabric, sould nlso be cut of a
copatranting eolor or gaxture. IF
the bina ia to show &3 R trim, eut
sff the asam a&llowkiGe. Cut the
tlas four times the finiahed width.
With right sides together, pin bla=
to the garmert. Stiteh In place.
tilp curves if necefBAry or trim the
Turn Lo wrong
glide. . nandstiteh in place.

meama, LT dssired.

If there ia tapatitching somewhara
on your garment, you may whsh to
tapatiteh the bias trim. IF #o.
place the right side of tha blas am
the wrong slde of the gurment. FPin
and stitch, a® above. Turn under
biass atrip on the outalde.

Mates LFf the Biam ls to replaoce A
facimg and will not be showing...do
mat trim of f the ssam allowance.
ifter stitohing the Blaa at the In-
dicated seam allowanze, clip Beass.
Preans seam allowanes towards bias,
grading ssamn if neesmsary. Stlich
a8 shown, to roll under. Turn unded
rav eigs and handatltoh iR place.

:

Topatiteh.

ﬁ Mc{..;wm_r
Flat felled ,..i";f.'z.‘j""

epllent as a Tinish, one
that looks wery tallored.

ysed to Tinlsh the seasn
an a mans shiprt.
With the wrong #fides to=

gether, atltch feam Ao
the smeam Ls on the out-
slde. Trim gne alde of
the =sam closs o the
stitching (1/8°). Fold
the romalning =dge over
the trisasd sdge, stlich
Again. Pressa.

1
]

I

this technigue is often f
i

i

i

i

i

i

i

i

French ssam finishes ars used for ot fins Tabries. especlally

if sipnisal seam allowances are T4

gulred. The Beaas are Vary

parpow, alse stitched twles, mo it 18 strong and the raw sdge 15

snclomed.
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This typs of seas Tinish 18 used on fine lingerie.

Wlith the aldan together,
ptiton npams 18 rrem edge.
The Tirst peam will be on the
rlght slde. Press all one
direction. Trim if necsriary
ard turn to the wrong alde.
S4iteh ths balance of the
gpam allosancs. The neam L8
now anolofed .

Hotes AF it is Mrrﬁult o
sew the first seam 1,/0%, new
1t with a wider seam allow-
ance and tris 1% to L/BES,
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Mary eultures use & variety of decorative
namdstitehing f0 Jein fabrie Strips. oome
stitches are worked very close with the
ratrice dutted together. In the other
technigue. fagzoting, the pleces of mates
rial are jobned with stitehing that al-
Lows =pace Between.

There are many #titcher that could be
ured ta embrolder and Aecorate a J&AR.
I the example on the right, bagin oY
barting n triangle or other shape on the
mean® to be coversd. Satin atliches are
then Fewm in & triangle.

Amotmer stltel that ir commomly used In
Afriea and South imprica to joln seams

i= the flgure '6B'. This stliteh is worked
from right to left...left to right ina
flpure "5°. The alternatling stitches
erose An the aiddle of the *BY, whare
the two pleces of fakrle join (keep in
mind how youw lace your shoss).

. . )
¥ i
: )
Fagioting Ie a method of Jolning two plecem of eloth in & decora-
tlve way, Tho knotted ImAartien atlteh (left, below] in made an

follows, & mmail buttonhele mtikeh Le worked on the sdge of the
matarial and a mspond stliteh ia made over the resulting loap, &
i | AgTan.

The Swvedlan knot stitch (rlght, belsw) ls worked by bringlng the
needle up en one edge of the plece %o ba Jolned. A long Etlteh
across to the other piece of fabric, bringing the needle up to the
right side of the material. Inaert peedle,ns ahown, making & knot.

el P
\VaYaVaYaY%aYa '

;

o prepLre the fabrlis for ‘rﬁslﬂ.iﬁ;,
pam the two adged of saterial to be
alred . Pin the®e pleces to a plece
of hekvy papsr to kesp them squldls-
tant, = you are sewing.

Twiired B

ciart the thread underneath at one
sdge of the matarial and take one
51_E1'.|:T|. pppomite. Take several turma
apound the bar for a twlsted offect.
Finisk the stiteh ineerting the
nesdle at the startlng polat. 511
the 1|Q1‘l|‘.||.l:| I:I.J_I:IHE| Iln the he®, Tor $*
arid then work anothet twintead bar.

bt Pescls

Ta combine beads with the faggoting
giltenan, use mny of the etitches
Ahawn and PLip n besd on the nesdle
bafare sach stiteh.

2 Corols o Tapes

Arrange Lthe tapar ar aords o the
keawy papsr and pin in plaes. Jein
these together with any of the

faggotlng stitehea [llustrated,
Bends could be added If deaired.

F———————— LR Rl L T R

Arrange the tanpes or copds on
the heavy paper and pin in place.
Jaln thens togsthker with any of
the raggoting stitches 11lua-
itrated., Beads could be
ndded if dealred.




A facimg be rarely considered a
degcarative aecent. It La usually
a utilitarinn way to finlsh a raw
edge.,

The Tacing efge that is sewn to
the garment if cut the saae as
the pattern. The outer edge of
the facing could be cut in an in=
taroating ohaps.

Conolder using a faclng whers
none in needed. ..an armhole
faclng with #léae¥el oF & nEck
facing E'.'_FFJ_T & eolliar.

shaped hkems and sleeves can be an interesting
arés to nake an individual statemant. Thay
gould b padded also, 1f desired. The Facing

.\‘_ Firat sew the Tacing pleces together as indicated in the
pattern. Press Seams open. Flace the wrong #aide of the
garment next o the rigat slde of the facing. Pin in
place and stiteh.

& Trim = from stitching amd ollp curves where Recenaary.

‘5 Turn to the right slde of the garment, thken machine or
mand stiteh the outer sdge In place.

Fresa ad usual.

Hoter Even if you don't cut the outer edges ln an un-

usual shape, you can do the sams thi ith the regulm
shape af f-h; hniﬂg!- e he e

96

zould Be a conftirasting ecolor or print.

cut the facing the aame length as the plece
ts be Taced. The depth would deperd on the
width of the shaplng. Drae

the desired ahaps on the fee-
ing. Pin to the ham of the
garment, or to the sloeves.
Stiteh. trim or clip and

furn. Press.

av
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Wnen designing a garsent with the layer-
ing technigue, conslder that all of the
faced flaps will B locas. The Llayering
should be dens wWith apdlum to Llght-
woipht fatries for the pleces as woll as
the lining. The pleces can be B4em 1o &
1ining, each plece covering the Joining
af the previous sne. I the garmeni im
nat to be 1lned, that back piece needs
to be the shape of the Tlnished pattern
plece. The drawing on the 1left shows a
crons seetlom of the layering technlgue.
Fer sasy refersnce, the black bars indl-
cate graphleally which layers are gon-
nected. The backing or facing material
needs to be cut on the stralght graln.

] 5 r o

Desiering= Consicher s . ;
[

o Do wou want the layers to jeln At the edges of !

the garment? _.r"lI

.+ hre tha layers golng to be contalned ilnalde the iy

edgas of the plecs or will they run thru the sdges?
Lo «WLLL the layera incorporate any other akruos
tural aspects of the garment, l.s. pookets, elo-
fures, stes
Lo owEE]l tme lindng &how alofg the sdges or BE Coms
pletely hidden? ‘When pressing the finished pleces,
pansider presalng to show a thin or thlek line.
cohre you gelmg to line the pleces with a comtrast-
ing fabrie?

+aaWil]l the pieces be cut on the straight graln or
an the bias™

vooWhat will overlap and what will be urderneath™

1

[ Make & copy of the pattsrn pieoe you will be layering. [Craw the
{ines indlieating the rinlsked shape of the layers. Next,decids how
mipch of esach flap will extend and show.
2. Make a paper paper in'ttlrn for eath plece to be cut. Add mean al=
\owancas and cut owt pleces amd a lining for emch. Oraln lines should
b econstant

, Etiteh sach seotion, rlight aides together, leaving the top adge open.
Fiilp, grade seams and turh. Press. Starting with the deepent layer,
fasten the firnt piece to the lining, 1 ene 1s used. Coniinue o rill
in the apace, overlapping the faced pleces. If na 1ining 18 used, stack
layers on top of sach other, starting with the lengeat one...ending with
the shorisst one.

& To fnoorporate a pocket kn the layering...stlizh a 1ining to a pocket
placs along top edge of the pocket, mes A 3Elish ard elip. B. Turm and
ans. O. Attach 'nl-ﬂﬁdent ta the backing ﬂ-.'“ by atitching in be=
wean the 1ining amd the pocket plece Along the previous seam 1ins,

I, Mants the sdgen of tho pooket to the backing plecs.

e Banpte the raw sdgsn along the neam LiFea. Motes all pleces will nat
necansarily sxtend te the sean allowance. Jome may be nlaned on thres
gdu. conmaoting &t the Eon.

“Pinish the edges with kinding (A}, faclngs ar linings (B).




Fi

-
e e —— ey
“Windows® are one way to highllght

a textile tpeasure or other amall
plece to make it more important.

If yeu wish to make mere than one
swhndew® tFy combining similar
shapes in & pleAsing arrange-
ment. Ty uting this concept
an enildrens clothes. Udse one
of thalr drawings translated
fntn mn embroidery or printed
fakbric.

cut a facling, four ar more inches larger
thar the "windew®. The facing plece may
ué & contrasting eolor, a very small edpe
will show when 1% 13 finished...looks like
piping. For sach 'window', dras the de-
nired shape an the Taclng.

Flace® the facing on the garsent; right
sides together.

Fin to securs and atiteh on lime made
on the facing. Cut close, clip curves
ar corners.

Fa

=
_'3. Turn and pressa.
-

Flace the piece you wish to show bahind
the "windew®. To sscars. topatiten the
opening mll around or fasten by hand
T -

1oy

LA L

T
b

Btk Shped Fckalfs

1 a particular ahapsd ket Ig dealired, cut 4
paper pattorn to deternine the size and shape.

J,-f' cut tws layers of fabrie snd ene layer of
interfacing, if necessary. Flace right
aides of fabrie together, lay interfacing
an top. Pin.

2 . Stiten, leaving one small straight sectien
oper- Clip, trim and tufm whru small aponing.

ﬁ Presa. Then whipatitch tegether.

4f. Stitch to garsent.
Uied Poclel

Decide on the size and shape you
wapt your finished 1ined pocket
to be.

£ Cut sut pocket, adding 1}®
mem At the top of the pocketl.
% the lining t' smaller at the
tam, than tha finlshed pocket.
ME peam allovwances all around
to Bath plooss.

2. With the right aides together,
gtiteh the 11n|.niumd the pocket
ln-gﬂ.lur at the top edge, leaving
a % apening Ln the center.

3. Orade seams 1f bulky, then
presg Aeam down.  Fald tl'ltnr:ehn
ps shown and atiteh the linlng
and the pockel together. Clip
and trim seam.

#  zurn tnru ﬂpmlnsr Fraas.
Stiteh epening alossd and pocked
im ready for applicatiom.

|
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A

Zn Zene Fcket? Jysel Pockets: ,
pade using the concept of the win- -
There RO 100. Nice tailored Testure for a jacket :
To make & shaped spenlng Ter an Fi 2 du'll; ygat, alse works well on the outalide of a puras ' . !
in-sean pocket, Tirat decide how Drr & sunglass *case’.
bleg the pocket Ls to be and put Ta i
twe piaces of Tabric adding the A s Tinished sean Line
aend Al lowanceas. Boath couwld be ghat 1ining 1
contrasting to the garment or ‘_a » cutting line for pocket and po % 4
just the one that turns back to : & . cutting line for the hole in the garmen :
shaw the very sdge of another =
eolor.
£ Flace the right alde of the [+ ga to be inserted
pocket to the right aide of |

The pocket plec it
o t ta

the Tromt of the garment, as in the windcw would ot

nhowri. Pin and atitch in

&
g, Two pimced, stitche
:ﬁ::'hrr. or one lang plece folded
the chosen shape. o P, cutihrl:ﬂi:
. This applicaticn .
mi‘l:‘ the Battom halfl il:l: 1it
£l lapger than the top half-

. A deslired. Stiten these
iﬂ-pj.-a:n ta the {n!-lrﬂﬂ:ld
pocket back plece® ‘B .

2. Teim and elip seam. Turn
armd press.

3_ Top etliten for a tallored
efTect. Flace the ather
pocket ploes undernsath the
facing. matching alids seams.
Sgw the pocket together.

‘f. continue with the garment,
traating this sectlon just
completed as one surfece.

4

o garment
for ®est fabrics, onm T y
Intrrru.-:lngn!: T:u:tli‘rm:lmpm o el Fi:ﬁh:“ilg"w::_'
:n;!“ :r:: | por=an jpterfacing =hen it is compa Sl
I o
?rhll cut sut hole "G°. giip carefully

m on 1lne "A".
oxact eo is stltohed on it, beohind the

exact cOTMETE. in=er
i 2. Flace pocket back, 'lELEH ;T-pu.t pide, an ohowmi.

varlous ideam, shown below, conbine in-seam pockets with tech-

| hole, pin in place. 8.
nigques in this book. You will probably be able to think of | 3. I:un:.inﬂ! stitehing 'T:h ﬁd:{“ et
others, tod. | ,,ip: Finished. Topstltching B+ i
his:ribbon inserts B ..ahaped hole with a knot butfon closure Hote) Fookets «an be RO

G...8trip patchwork lnsert D...printed linlng E...5titched
ssams with tles




. Mark the opening. Cut ? blas sgp
{{' wide and 1” longer than the "1-ﬂthl$
the pocket. Fold atrips in halr, right
sides out. Haste on the centsr of

ing with the raw edges in the genter,

-

cut pocket Lining plece: ‘twiep ga
long as epth of PﬂtHﬂE plu® £ fop
stitehing. out width 2% - 4% wider they

the fintaned openlng width. Fin pocket
plece over the Rop of the buttenhele
atrips.

2. Turn the garment over and using the
provious stlitehing lines a3 a gulide,
atiteh over those limes again, thru all
layers lncliding the pecket.

<8, Clip thru pocket ploce and outsioe
parsent ploce, down the center and to

the cornerd leaving & 1ong trlangle at
each and.

¢ Turn lining pocket plece thra the but-
onhole openlng 1o the wrong fide of the
garment. MHide the triangles by pullles
them thru the énd opinings =6 they are in

twaen the twe laysrs A9 arrow Indicates.

. Hexy, secure the ends of the cpening.
e do this, Told both layers away froa the
trinngle, -[r{,g_ht at the end of Ehe sida
stitehed Limen)...s0 that the fold is at
right angles to the buttorhole apaning.
Stitch over the trisngles at the fald to
BOUTE, A8 shown.

.  Mext, oclofe the pocket on the wrong
slde af the garsent, folding the outalde
of the garsent ocut of the wiy, stiteh

soross the tep of the pocket. Repeat on

both sldes of the fm“h Telding the
suter garmeet 2o It Is not atitched in.
7- The rinished pocket will lock 1ike

this. Stiteh across the tep iF deslred

or atlteh imte & seamiipne to Rold the
top of the packet im place.

] e e
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Upusies] aleevs Ersntmants cap be the focal palnt of &nf gntire gar-
mant. Often, anly minar changes need to be made In the sleswe pat-
tert ta yield unique pesults. When deslgning a sSlesve So%e congid-

sratlions might be e shape af the sleove
™ ithe shape of the cuffl .
Wythe tochnigues fa inelude, 1.e. rufiles,
Hmmm;. p?:.ing, 1ace 1nserts
the alosure

Belew ape illustrated just a few af the many poasibllities Tor ¥our

pomalderation.
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Sleeye Desi+

How ta make a aleove with & fold up
aplit sufr.

Make & Sleeve facing patterm, a®

shown. FPin the Tacing to the sleeva
pattern, on the S4as allowance. .’-"'t
gleeve and faclng 1] together. r_-ﬂ-l‘k
the dart to line up with the outaide
wirl#t, Stiteh and elip., Fald am the
fold 1ine {1}. Turm up cuff (2].

Faclng

[esign your osn fucked cuff. Take
i 2leeve and cuff pattern. overlap
the #eam allowances. Flace thes an
a8 larger piece of paper. Draw the
lipnaa atralght down both sldes of
the slesven, as shown. A4d aeam
allowance at the wrist sdge.

To make & new cullf facing pattern:
Measure:...wrist [a]
sealength of desired Tacl
(B}, thls would be th-“'t
langth of the tucks at
the wrlag
s ctlreumference of your
nFE Aot the palnt whers
the tucka snd (e}

Iraw & rectangle using ssasureasnts
| & and b. Add §° to lewsr curve.
Subtract §= from ftop curve, as
akowri:  Ad A §° to 1° extension
an the aide & lap vhen buttoned.

Make Tucks on alesve. Cul facings.
Make buttemloops, 1f deslrsd. Space
battonloops evenly and pin between
the tucked alesve and the cuflf.
Stiteh together. Trim, turn and
preaa. Sew on buttona.
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rrm.  We will o
i taeal patehwerk pattern —
Cush hAE BeR wTitten abaat ':'.-.:.Et""l_:'-ll A-tv:.‘l:a-:tlglﬂ.tilm; yauw choose ]
eive veu 3 few eomtemporary Ideas. The 0r@ =i oo rment. I a
,.:, e the kay to oa wﬂ.'-":-f r--""-'-:"-‘-'*'-ﬁ,’:';t':?;::._-r;p1ang' af the gar- ——
arlnt im amet. 5t will pretiy .ﬁuchl -: ir 5;"'-:"'- relate them to the —
ment. Coler ehoices are eaay to GeCldls 20 <0 0.0 with choosing =, = —
[pt. A= vou become sope daring and 'comIATE L b awos,  Inters A
fhe colors, you may wish te try mors umusutl o0 "t 1 B
p=ting textures of fabries are alss & eont ideration. = 5 r
] TERITT, af 1 E —
. . B
5 w ImFimEte nanber af | |
j"””iﬂ'é_: jemincle patchwark has an &m.ir y
/ ;attern possibilities and are the repetiilion L i
.¢ 3 sinele Bloek design. The usea For this technique, in additlon b ok
En entlrs Farsments, could be tabs, pockets, collars, Rieeve ol B20=
e inapts.,.alsp windaws, | w
" Cut out the lining fabric, using a aleple T-l‘*-*-'m- profer-
ably one witheut darts. If the garment 58 %o be gqul » cut the
W_. i batiing the same, BHaste thess twn layers Sogether.
. i | Cut the steips for the tehwoark, whatever width you choome..-1" to
oy o Emt
Cut several Fabrics imie ; #4*...the wider the strips, the faster the projec®. Whale strips
strips, Tollowing the length- i can B used or you may wish to plece them, with & definite deslgn in
wise gralpn. These BLFipS AEe mind.
=l Jew the pieces together to make the stri ir you are plecing them
4 E d . B
P Lag WhILEE: B0, MRS B LN pross asams oper. If you make the decislone on several strips at a
strlp, #8e 4. Cut up the time, you canm sew xnd press more than one, it seems to save a 1ittle
strip, as shown. The places time.
dtart at one alide or in the middle of the lind lece (front
rak LT = ng P HE
cam ba cat #tra H':”- ar & kaick ), Fin the rirgt atrip down om top of the li“lﬂ (with or with-
amgle. Sew the pleces to- :'.-It- the ?tti?ig ﬁm. the fext sewn strip, place Lt right aide
< : ; ewn on top o # Dirst stpip-  Stitch in place. make sure th i
gthpr to make a band. This= " " pLacE
4 underneath s lacluded in the seam...it is fu asible %0 fix neatly
is o gasd techmlgue to use if it Qs not remedled imasdiately. Keep pi&nf:rus,l;, presaing, and

stitehing until youtve cowered the lining.

and warious color combimations. :-::iuhﬂ:?:hﬁ:?ﬂ: ::n:a::i‘.;:::r::f‘:m.*mﬂ wlth blas or other

for experimenting with shopes

:ﬂ"ry dtrirtuta irlnt;ﬂ;u;‘h BA A
EnE, Can gt u t
tagather with plninpltt‘lpawurh:th
matehing color. These conmecting
strips can wary in width for imtee-
aRt. Si;r]:r ot the print inte
#trips, 2" to 3° wide and number
fer eafy reasasmbly. Stiteh to-
gether with the narrow plain col-
crad fabric. Cut out the nt
Trom thils “yardoge® or stitech the
T'I:ri]:r.l tagether on the cut sut 1ip-
!'I.En.

log




WJW

d pateh=
sually planred as you would & SECRTE LN me
i::jﬁn:tﬂ‘:?t:‘iiﬁ'lt:r.e e ﬂ{'ﬁﬁ"'ﬂ - Hﬂrﬂl:i::dp:::nmnﬁ pra-
of piping in the meams or gradual shading. ﬂmd then re-gomblined wlth
ject ma a merien of blocks which will be €OWCETEC "o tire plece of fab-
iarger blocks of patched pleces. TYou can P“*,t a2 At. Save the
ric, then plmee your patterm on tap and cut out your garmd
scrapa to recycle, of codfas.

irat

] A4 ak sf the wrong side of the fakrie. This T

11nET:: t:: ?‘.L::E;M.u::: line. Draw th:h?“nﬂ ﬂ'f:;“ui:' L:::dtt ::;2::

1lowance ] which willl be The cu . v

Iiw::;-:“:: L:-::l:t.u:.ﬂﬂ':ng an &gunl Seam Allowance. Clip all :ur-:-u.thl':‘:h

R R e
' g: Fraeass E ] b3 ]

::-:a:;;n;n 1'3':“11.1::;"” want., 1. Working frem the front nlde of your

plece, turn the Sean sllowance under. Lift and pin seamline l:I:m.:Eu-tH-r

Elds of imsst. B&. Fold back 30 you can stiteh on the npamline. Sew .

fros the point cut, being carsful not to stretch. Hotes always malntaln

grainiines.
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This technigue has many pluas factors:
ssslt 18 reversible with wirtually na
hindwork

scoathe seams are Tindlohed. soapeclally
good for unusually shaped pleses

-+ - BARY to mannge small quilted unlts

and then putting the cosponenta to-
gether

Metheds Choose a fairly simple pattern
with 2 or J main pattern pleces. PFin
any of the straight feams together on
the patterm. Trace and cut a paper
pattern. Oraw & dealgn on the pattern
you've just made. To help with the
design, think about a stalned glass
window...the shapes are bias covered.
Cut fabrle for sach shape of the de-

sign, adding the sean allowances whers
the shapes will owverlap.

Machine quilt each ploce, see page 112.
Cut blas strips 7 times the Finlshed
width. Stlteh & blas to tha right side

of each plece 4= from the adge. Turn
urdar and press.

Declasicns have to be made iz to what
Pleces will be an the top. The cnea
that will be underneath will have m
blas strip stitehed on the *wrong*
#lde. Turm mnd fress. How the tws
shapan will he e¥erlapped, the raw
adgen will ha sandeiched in betwesn
the two pleces. Pin and atiteh in
the diteh.. «theraby heldlng both
plecen together. Contlnue untll

IHIN 588 Are connacied,



W
the technique of gquilting (putting layers of
uﬁn!“.m“mu& ‘ta;ﬂ:ﬁl]‘ with stitehing)
is m very old procedurs. In America, it wan
used to make guilts. Quilting boes were one
af the few sccbal events far women in plonesr

timea. OCther oultures havs ande padded cloth-
ing for warsth, for centurles.

Choose a pattern and cut out the gar-
ment, the lining and the batting. Choose a
thin batting...more lattering. Some battling
ia fused, can be divided in two. Flace the
1ining to be quilted. right aide down on the
tabla. Cover with a layer of ocut out Battlng,
top with the garment plece. Haste all thres
layera togather in o grid pattern, 6 to 6=
Epart.

When hand quilting...if possible use & frame
or hacp: .. %o kesp your work flat. Be aware
pf the fact that it should be flat when Fou
finish. Seall rurning stitches, smaller
ntltch an the tep than on the bottom, oF a
backatlteh oould ha used Yo faaten thae layars
tagether. Wnen machline Tullllmq.. uss & = B
ptltomas por lneh and mold the materlal taut

5 na you atiteh the lines, so 1t will be smeoth.

Whish ﬂu'.mlnf B
garsant, conalder
quilting only one
saction of Lt...a
collar, yoke, cuffs.
The method is the
sass wWhothor you are
quilting a pocket or
a whole jacket.
The inspiration for
the jacket on the
lert, cams from the
i:r.'" 1:1:!' iJil:rlI.I-'I‘ﬂ
i A I'Pﬁ1].l‘
woodeut. The *fas-
temer® was actually
her hair ermament-

E

S
Ll "
L5 S

e T
Ty

<shko
Sashike stitchery 1o & form of quilting that srigi-

rates in Japan. The traditional colors are dark blue
eotton, enbroldered with whlte thread.

Preshrink your fabrie. Draw the deslgn you®ve chosen

on a plece of paper. Trace onto the fabriec wlth the
tracing wheel and carbom. As an alternative methed fof
applylng the design to the fabrie, you could make n gard-

board template and dras around the ahapes with & wash
sut sewing pen.

Prepare your Tabrics for quilting as om the opposite

page. The stitches are admple running stitches, about

5 = 7 par inch, done ap evenly an posaible. The stitch-
lng is done ln & comtinueus 1ine so plan your atltching
lines sfflelently. Also it is lsportant that you leave
the atitehes Mairly looss no as not to draw up the fabric.
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embroldery thread or i 1 : "
parle oot e k. -

meadlas # 5 or 7

bomded battl {1light=
wilght Lo samlest
quilt)

fabvele.. . .cotton, allk
cotton blends

soapatible 1ining

tracing wheel and draas-
Eakers carbon (washable)




Trapunto is cme form of quilting with a defimite embossed effect.

The dezign iz stitched and padded so Lt I'I-‘Uji'ftl’ﬂ!‘:_'i-ﬁhtll' from
the background. Dras a simple Jketch, Se¢ PAgo | for contour
drawlng, oF trace the outlime of a deslgn you 1LKe. inspira-
tional sources, such as artifacts oF erlsntal metal objects,

wauld be good emsices.

R

1 Trae the dealgn of your akoloe
on & thin cotton or a Knit [there

is leas puekering I wou use a knith.
mEte e the wrong alde af the Fab=
Fie to b ufAed foF your garment.

Hagklne or hand atlteh, they
bath layers; on the deslgn 1Llnes.
Peelde what areas are to resaln flat
arA whieh wiil be @tuffed.

i, Pros the I_ﬂ‘;j cut alits In the
lining of the largs areas and atuls
wiih palyeater batting. Whip the
slits together or use fusible inter-
facing 1o cover the opsnings. The
sxall narrow Areas are stuffed by
I.tllrlf & yarn naedle and yarn [(acryl=
lie if wou imtemd %o -l.uruu Firs
sent]. Throad Eu-n reedle and pass
1t thra the backlng in those narrow

charmels. ..ne feed to fastan. .. just
lsawe 1® end and clip.
b, Fialshed trapumto. & wepd of

cagtion. ..den't stuff the shapes
toe tightly.

The sxample on the right shows g

trapunte plece umsd o A garmenmt.

Although the piece i3 wery smal]l

I.h.-r over all #ffect ls very pleas-
: g -
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The trapunto technique is one
to ponsider Tor sectlone of

garments. An area that you "
would normally quilt. for mx- T - L7
aaple. ..oulfs,; shoulder sme- s ol e
tiong, yokes, wide hes bands. - = "ﬁ_‘ L
Fer design ldeas refer to -
books with line drawings 1.e. =
ptenclling, stained glass pat= _:,:
tern books, or #ven coloring -',:
=Dkl - I;'.*
s
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AATTING . va e ciistram s s rnanrana e e e duilting, Fadded Hems, Trapunts

BAEADS . s 555 s rasssassssssarannaeasonvered Thittens, TARFR Daads,
Embroidery, TaEfala

BlAS e ranrnancsncen srvnnsanassasss cCOPdIRE: Ties, Buttonleops,. Frogs,

In=asam Pockets, Inset Pockets,
Battomhole Pockets, Weaving

BRAID. c ccvncamnnssnn o e Frogs, Tassels, Applique. Weawing,
Irim for Covered Buttons

COTRE (with holes in them)........Ties, Beading

CORDING - i . x . e B sevaness Buttonloops, Buttons, Froga., Pip-
ing, Fadded Mema amd Cufls. Tras
punto, ¥rapping

LENTHER CORDE::vvaviioiansis: vewa e PO, Buttons, H'ul.l:.unlunp.'l,
Wanving

RIDBON: sassascinnnnnsnns

«=vaI=ngAm Pockets, Sean Finishoa,
Tiea, Froga, Patokwork, Appligue.
¥eaving, Tassels, Embroidery

TEXTILE TREASURES. « v ocvsciuiinnns Jindoee, Applique; In-meam Pockals

TARR ORF EMBROIOERY THEEAD. o s, Snan Plhl.lhln, Senn Jolrlnga, Tra-

Punte, Faggoting, Desarative Tacks,
Weaving, Yarm Beads, Smocking, Nir-
ror Embraldery, Tammals, Rope
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Fatehwork. Appllgue. Seam Finlahes,
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Aitanin, S costuses, 2 '|{|
America, 19, W4 Africh,
analogous, 1% Alaska, 351,.
analysis. personal, 16 Albania, I3
analysis, wardrobe, 17 Amacichy 23:
appligue, 78, 79 “,:h‘“h{:"ﬁf
asymmatriscal, 1 L
Egypt, 2}
France, =%
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balance, B4, 1t
seading, TT
Eike

Mirding. &3

contlmeaus tube, %9

corded pipd L3

covered card M. il

tukbpa, =0
bibliograpay, 117
binding., bias, &4
bound buttonholes, 56
bound seams, P, 91, 92
uttonhole pocket, 104
Buttanhales

besnd, 55

harnd sesn, 3

if-feam, 99
ruttomloaps, S8, §7
tuttons,

fabric, 66

Enot. &5

lenther, &6

yarm, &7

C

Canada, 12
Celtic design, &2
Chinm, 73
closuTes, =5
buttonkoles, S8, _5-']
buettonlco ‘ﬁ,
'bl.-tw.'ul. ai
I -
t.l.l:ill ?
ties, ﬁﬁ 9. 0
col lecting ;I.dm. -
calor, 12
galor wheel, 12
complementary, 13
conatruction details, By
continupus bias, by
contour drawings, 7

Gernany. N, =
Grescn, ancient, 26
Holland, 28
;n.au. ':; -
L} P
hmﬂr b
Polardd, 27
Rome, anolent, 29
Bumania, 18
Siberia, 51
Turkey, 3
Yugoslavia, 25
covarsd cording, S1
caffm, 0%, 1046 107
eat-outs, 10, 11
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daris, 87

cecoratlve seam jolning, 9%
'El':u-rl.'tl.vi tucks, T4
deslgne fer frogs, 63
de68ign nlniEular.i-:-n. g
desigrning, %, 5

c

Egyst, 23
enbraidery with ribbons, BO

F

Tabrie buttons, £5

;Ih:l"it !I_:IEI-L-H. T'H- 55
atric weaving, B1, 82, B3

Tacings, 96, ]

faggoting, G4, gg

igure & frog, 61

Tlat felled
i {1t St 53

French mean g]
Trogs, 6o, i, . 63

ns

cermany, 11, &
Greece, Enclent, 24

#

pand sewn buttonholes, 59
Holland, T8
Hopl btrald, B2

Z

Indim, &3

in seam butionholes, 49
in-sens pocket, 102
inset pocket. 107
fmapiration; B

TN

Japan, 17, 50

knot buttons, &%
knotted tles, TO
leather buttans, &6
looped ties, &0
loocae layers, 98, 99
uttrllla.r’tmhniquu:. 114
Kaxlca, &

mirror ssbroidery, 75
monochrosatie. 13
cvwarcasting seams, 90

Bhaped. 101
Foland, 27

queations, Z1
quilting, 112, 113, 11k, 115

=

recarding fdeaz, 7
révergible patchwork, 111
ritben h'br*n-i:llri. &0
riktbon weaving, &1

Roae, anclent, 29

roped cords,

Fumania, 38

sazhike quilsing, 117
LT T ] riniﬂu. ?1. o, 93
asam joinings,
seaing., &
Semingle patchwork, 108
aswing techniques, L&, L7
shaped kems, 96, 97
shapsd patchwork, Ll1G
shaped pockets, 101
Siteria, &1

slesvesa, 109, 104, 107
smoching .

stitehing, 73

strip patehwark, 100
strip weaving, Ell

surface effects, 72
ayssstrical, 1k
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tacks, T&

tassels, 71
technigues/materinls, 116
tles, 48, 69, 70

tool for turning strips, <0
topatltching, E}
translating, 18, 19. 20, 21
trapunto, 11bk, 11%

-

4riad, 1%
tubed, EE
tucka, 85, 84, 87
Turkey, 6

ww;z..
valwe, 12
wardrobe analysis, 17
weaving In fabric, B3

weaving with strips, B1, 82
windows, 100

wrapped cord
wrinkled -ﬂbﬁltﬁﬂ T
yarn beads, 67
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In the past | have taken such tithes &% wale, 1'r|.|:_:-1'1'.|.-grI
siudent, teacher, weaver, g_r.andparem. autker and
seamstress. | have retamed most of those identities

Mo one gives us 3 e, ws hawve 1o take one for
ourselves, The one Tve chosen lor this particular
segment of my ble is designer. 1 enponr meeting the
challenges and solving the problems that are present in
my IE'-.IE'r!..d-‘-l'g' wioehd

My B is full. .. | e it!

il L Ercson
Bon 1680
Tahow iy, Calibormia 57130

I'm wery mwolsed with understandmg and expres-
s,y Cred e emergies. In the past several years that
jascimnation has taken many lorms- desianng and
comairuchrg o passiee solar house with my hushand
Chas, ginang birth 1o our daughter Piper and starimg a
chiesign busimess bogether

AL

_4...-1.’]. -

This workbook & the result of a growmg and
changing bond bhelween iy mother and me, the need
1o share rysel as a teacher and a deepening bove alfair
wnlh cligib

AC, Crave, 5. SI050

= Warkshaps avallable, please write for information —
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Lois Ericson
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Teatyre §0 mpuslly thosght of sp somsthing wisudl, A0 ReCessarily
wonsthing you can create. This book will give yeu new Inslghis
fnio manfpulaiing fabric and Fiber 1A ways ypou REwel Uhisght of ...
ways of ghaagisg o mesdarg Cabric Eo an exiraosdinary one. Hore
than 30 participasts will mhare fhelr expertlee In ohe 174 pages,
00 k1. fuh. phadios, 18 pagen &f celesr. Flastle coansd fover,
perfecy bownd. The retall price in $71.%5%

PRICE HO. OF TOTAL BELL ME
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(TOU CAN MIX TITLES)

DESICH & SEW IT vOURSELF Sk 55 40T DISDMMT. . 70U
wiblime Eriegarn FAY SHIFPINC, HET
M DAYS., SEND RESALE
BELTS. . .WALSTED SCULFTURE LIE 1 W
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